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Music has the power of producing a certain effect on the moral character of the soul, and if it has the 
power to do this, it is clear that the young must be directed to music and must be educated in it. 

 -Aristotle 
 

Course Description 
 
Grade Open to: 10-11-12  Term: 1 & 2  Credit: 1.0 
Prerequisite: Music Theory 1 or consent of instructor 
Description:  This course is a continuation of Music Theory 1 and will give students a 
better understanding of composition, arranging, and harmonic analysis.  This course is 
suggested for students who have a serious interest in music or are interested in pursuing 
music beyond high school.  The ultimate goal of an AP Music Theory course is to develop a 
student’s ability to recognize, understand, and describe the materials and processes of music 
that are heard or presented in a score.  The student’s ability to read and write musical 
notation is fundamental to this course.  It is also assumed that the student has acquired at 
least basic performance skills in voice or an instrument.  Students perform college level work 
and are expected to take the Advanced Placement exam.  This course has a weighted 
grade. 
 

Teacher Statement: 
 

I believe every student has the right to an excellent education in multiple 
disciplines.  I believe that my primary role is fostering intellectual curiosity and creativity in 
my students and that they learn best when they arrive at answers through their own means of 
inquiry and personal reflection.  Class decisions are based on extensive research and cutting 
edge practicum in the field of music education. I believe there is no limit to how much 
students can achieve given the right tools and attitude and therefore I try to provide our 
students with an excellent environment by which they can enrich their lives and those of 
others. It is my goal to help students achieve to the best of their abilities, but moreover to 
provide students the tools needed to achieve success and meet the demands life presents 
after high school. You are societies future leaders, innovators, and thinkers and I will help 
you develop those skills to the best of my ability. 
 
What is “Music Theory?” 

 
Music Theory is, in its simplest form, the study of the characteristics of music. In this study, 
one discovers how sounds are assembled, why they sound the way they do when placed in 
different combinations, and how those combinations can be manipulated. In the end, as the 
study of Music Theory introduces the student to the elements of music, one discovers what 
music is. This may seem like common sense, or simplistic, however when studying Music 
Theory, one discovers that music has many hidden qualities and treasures that are intriguing 
and engaging. 

mailto:cjamrose@waukesha.k12.wi.us
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Why Study “Music Theory?” 

 
What is theory? The world functions harmoniously and in conjunction with theories and 
laws. The study of any theory allows one an opportunity to fully understand and master a 
specific topic. Understanding fundamentals in any topic is necessary to formulate opinions 
and converse intelligently with others. So what is music theory then? 
 
Answer this question: What is it that separates the truly great musical performers from all 
others? Chances are, it is not their technical prowess in and of itself, but rather, the insight they 
bring to a piece of music.  Interpretation is actually a form of music analysis.  Many people 
have spent years learning to play an instrument or to sing, and they no doubt possess a 
degree of interpretative ability.  When they prepare a work for performance, they add 
a crescendo here, a more forceful attack there, a slight pause at the end of a certain phrase, and 
so on.  These things they do initially because their teacher has told them to do so.  In time, 
however, they mature musically, and begin to sense the places where such nuances are 
required.  They add them because they “sound right.”  
The purpose of the Music Theory courses at Plainfield South is to make students fully aware 
of the factors that govern their interpretation, and to deepen their awareness, understanding, 
and appreciation of the elements that make up a piece of music.  Whatever musical 
background students come from, music theory can be intriguing and inspiring.  By knowing 
how elements of music interact to create musical style and effect, students become 
musicians, and will be better able to bring a piece of music to life and communicate its 
essence to others as well as intelligently discuss their own opinions. 
 

What are “Aural Skills?” 

 
"Aural Skills” is simply strengthening a person’s musical senses and perception, and 
connecting those senses to musical activities (i.e. listening, singing, notating, reading, 
composing, etc.)  Primarily, we will practice aural skills as it corresponds to the theoretical 
topics we study.  That is not to say that aural skills is less important, but rather, achievement 
in Music Theory depends upon achievement in Aural Skills, and vice versa.  
 
We will be working on aural skills on a regular basis. Some of the aural skills we will be 
working on are listening, keyboard skills, performing rhythms accurately, singing melodies, 
dictation (notating rhythms and melodies heard being performed), and recognizing intervals, 
chords and harmonic progressions. 
  
Aural Skills can be quite challenging, and there are no short cuts in learning aural skills.  You 
cannot acquire the skills they need by studying irregularly but intensely.  Instead, plan to 
practice steadily and consistently, a little bit every day. If you are having problems with 
particular skills, ASK FOR HELP. Each part of this course builds on the skills acquired in 
the previous part, so be proactive about your learning. 
 
 
 



Plainfield South      High School 

 
Grading Policies: 
Grades will be determined on the following scale: 

Advanced: Consistently demonstrates evidence that 
significantly exceeds proficiency in the 
standard; applies evidence of high-level 
thinking of concepts/skills. You can teach 
this skill/concept to someone else. 

4  

Proficient: Demonstrates full comprehension of the 
standard though will sometimes 
misinterpret the standard; shows evidence 
of proficiency of concepts/skills 

3  

Approaching: Approaching proficiency in standard; 
developing an understanding of 
concepts/skills; working towards 
independence 

2  

Incomplete: Has not demonstrated adequate 
comprehension in standard with limited 
understanding; inconsistent demonstration 
of concepts/skills; highly dependent upon 
support 

1  
 

Not enough 
evidence 

There is little or not enough evidence that 
the standard has been met 

0  

3.51 to 4.00 = A 
3.00 to 3.50 = A- 
2.84 to 2.99 = B+ 
2.50 to 2.66 = B- 
2.34 to 2.49 = C+ 
2.17 to 2.33 = C                  How to calculate grades in eschool and for the semester 
2.00 to 2.16 = C- 
1.84 to 1.99 = D 
1.50 to 1.66 = D- 
0.00 to 1.49 = F 

Your grade will be based solely on summative assessments (projects, tests, etc.). The 
formative work (classwork, homework, etc.) you complete for this course is essential to your 
understanding of the central concepts of this class. Failure to complete formative work will 
likely be demonstrated by a lack of clear understanding on summative assessments. 
 
Your grade will be declared by me based on a holistic picture of you as a student within this 
class. If you do not do well on an assessment early in the semester, do not panic. Your 
grade is NOT determined by averaging your scores on various assessments, but rather by 
looking at where you start, where you finish, and most importantly, what you know and are 
able to articulate by the end of the course.  
80% - Mastery of standards 
20% - Final exam  

100%  
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Class Breakdown: 
 

1. Define, Listen, & Explore – When students enter the classroom every day, a song 
will be playing. These songs will vary in style, origin, historical significance and genre. 
However, each song has a particular reason for its selection and playing – as it often 
demonstrates a particular music theory concept. This significance may be discussed 
on some days, but may not on others. These songs will stretch students’ awareness 
and appreciation of the world of music, and students are encouraged to listen 
critically when they enter the classroom until the bell rings. Students are encouraged 
to ask questions about the music and are encouraged to share their own musical 
selections as well. 

2. Aural Skill Practice – We will practice sight singing every day. It is the only way to 
increase audiation skills necessary for musical competence. 

3. Composers Workshop Time – This time is dedicated to practice skills learned in 
class. Students are encouraged to work together in groups no bigger than groups of 3 
or 4. 

4. Concept Review – A portion of class time will be dedicated to reviewing musical 
concepts. 

5. Celebrations of Knowledge – Each Friday we have class, we will have a quiz of 
varying types. 

 
Class Materials: 
 

1. Pencils (pen is not acceptable) 
2. Colored pencils! 
3. A 3-ring binder 
4. Staff Paper – www.blanksheetmusic.net 
5. Notebook for notes  
6. An iPod would be great… but not required 

 

Instructional Texts: 
 

The following materials will be required for use in this course.  These texts offer the most 
comprehensive approach to covering the variety of topics covered on the AP® Music Theory 
Exam. 
 
Clendinning, Jane Piper, and Elizabeth West Marvin.  The Musician’s Guide to Theory and  

Analysis, with Workbook and Anthology.  New York: W.W. Norton. 2005. 
Kostka, Stefan, and Dorothy Payne.  Tonal Harmony with an Introduction to Twentieth-Century  

Music, Fourth Edition.   New York: McGraw-Hill.  2000. 
Ottman, Robert W.  Music for Sight Singing, Seventh Edition.  Upper Saddle River, N.J.: Prentice  

Hall.  2007. 
Benward, Bruce and J. Timothy Kolosick.  Ear Training: A Technique for Listening, Seventh  

Edition.  New York: McGraw-Hill, 2004. 
 
 
 

http://www.blanksheetmusic.net/
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Policies & Procedures: 

- Homework/Assignments – All assignments are due at the beginning of class.  We 
will spend a lot of time reviewing your work as a class, so it is in your best interest to 
complete the assignments. Homework exists to practice the skills you learn. The vast 
majority of homework assignments will not be graded, as it is just practice. 

- Late Work – Please turn in work as you complete it. There is no penalty for late 
work, however you must understand that in order for me to document your 
progress, I need data (your work) to provide an appropriate grade. 

- Tardy Policy – For detailed information, please see the PSHS student handbook.   

- Absences – For detailed information, please see the PSHS student handbook The 
PSHS student handbook policies are followed. Failure to attend and play an active 
role in the in-class discussions and activities will result in very poor results for work 
and an unacceptably low level of understanding, i.e., there is a very strong negative 
correlation between the number of absences and course grade. 

-  
 

 
 

Course Outline: 

 
________________________________________________________________________ 

 
SEMESTER 1 

 
UNIT 1: Building a Musical Vocabulary 

 
Theory Curriculum: 

 

Intro Course overview and introduction to the AP exam.  To give students 
8/17-8/19 a fair understanding of the scope of this course, we will spend the 

first days of school discussing course expectations and concepts.  We 
will get to know the various text books used and will read through 
the AP Course Description book.  We will spend a portion of these 
two days examining the free response questions on the AP exam so 
students gain an understanding of the course goals. 

 

Week 1 Pitch and Pitch Class 
8/22-8/26 Musician’s Guide to Theory & Analysis (MGTA) Ch. 1  

- Get to know you activities 

- Pitch and pitch class 

- Notation, clefs, musical symbols, enharmonics 

- Musical terminology 
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Week 2 Pitch Collections, Scales, and Major Keys 
8/29- 9/2 MGTA Ch. 3 

- Major, chromatic, pentatonic scales, blues, & whole tone 
scales 

- Key signatures 

- Circle of 5ths 

- Scale degrees and names 

- Keyboarding: major scales 
   

Week 3 Minor Keys and Diatonic Modes 
9/5-9/9 MGTA Ch. 4 

- Parallel keys 

- Minor and minor pentatonic scales 

- Modes 

- Keyboarding: natural minor scales 
 

Week 4 Simple and Compound Meter  
9/12-9/16 MGTA Ch. 2 and Ch. 5 

Tonal Harmony (TH) Ch. 2 
- Simple meter and time signatures 

- Notation, beams, stems    

- Compound meter and time signatures 

- Terminology 
 

Week 5 Intervals 
9/19-9/23 MGTA Ch. 6 

- Identify and write simple and compound intervals 

- Interval inversion 

- COMPOSITION PROJECT:  Melody Writing 
 
 

Week 6 Triads and 7th chords 
9/26-9/30 MGTA Ch. 7 
  TH Ch. 3 

- Triad types and spelling 

- 7th chord types and spelling 

- Inversions and symbols 

- Figured bass symbols 

- Lead sheet symbols 
 

Week 7 Roman Numeral Analysis 
10/3-10/7 TH Ch. 4 

- Roman numeral spelling and identification 

- Diatonic triads and 7th chords 

- Chorale analysis 

- Analysis in more complex textures 
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 Week 8 Unit 1 Exam / Hearing 1 
 10/10-10/14 
 
Sight Singing and Ear Training Curriculum: 
 

 Week 1 – 5  Ottman:  Chapter 2 – Introduction to Solfege/Numbers 
     Stepwise melodies, major keys, simple meters 
   Benward:  Unit 1 
 Week 6 – 8  Ottman:  Chapter 3 – Intervals from the tonic triad, major keys,  

simple meters 
   Benward:  Unit 2 
 
________________________________________________________________________ 
 

UNIT 2: Linking Musical Elements in Time 
 
Theory Curriculum: 
 
 Week 9 Species Counterpoint 
 10/17-10/21 MGTA Ch. 8 and Ch. 9 

- Interval labeling in counterpoint 

- Writing melodies 

- 1:1 (first species) counterpoint 

- 2:1 (second species) counterpoint 

- Introduction to NCTs: Passing, neighbor, suspension 

- 4:1 (third species) counterpoint 

- Fourth and Fifth Species counterpoint 

- COMPOSITION PROJECT: Developing Counterpoint 
Skills 

 

Week 10 Notation and Scoring 
10/24-10/28 MGTA Ch. 10 

- Melodic notation, beams and flags 

- Chorale (SATB) notation 

- Vocal ranges and spacing 

- Keyboard notation 
Week 11-12 Instrumental Voicings and Transpositions 
10/31-11/4 MGTA Ch. 11 

- Four voice writing and doubling 

- Instrumental writing considerations 

- Instrumental transpositions 

- Score reading 

- COMPOSITION PROJECT: Chorale Voicing for 
Instrumental Quintet 

 

Week 13-14 Unit 2 Exam / Hearing 2 
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11/7-11/11 
 

Sight Singing and Ear Training Curriculum: 
 

Week 9 – 14 Ottman:  Chapter 4 – Intervals from the tonic triad,  
major keys, compound meters 

   Benward:  Unit 3, 4 
  
________________________________________________________________________ 
 

UNIT 3: Basic Principles of Voice Leading 
 
Theory Curriculum: 
 

 Week 15 Introduction to Part Writing and Voice Leading 
 11/14-11/18 MGTA Ch. 12  
   TH Ch. 5 and Ch. 6 

- Basics of phrases 

- Establishing tonic and dominant areas 

- Resolutions of V and V6 

- Resolutions of the V7 and inversions 

- Review of voicing in root position 

- Adding inner voices 

- Parallel motion 

- Root position part writing 
 

Week 16 Principles of Voice Leading continued 
11/21-11/22 TH Ch. 6 
  MGTA Ch. 14 

- Chorale harmonization 

- Realizing figured bass 
 

Week 17 Harmonic Progression and Cadences 
11/28-11/2 TH Ch. 7 and Ch. 10 
  MGTA Ch. 12 and Ch. 17 

- Common chord progressions in major and minor keys 

- Cadences (authentic, half, deceptive, plagal, phrygian half) 
 

Week 18  Unit 3 Exam / Hearing 3 (Finals Week) 
12/5-12/9  

 
 
 
Sight Singing and Ear Training Curriculum: 
 

Week 15 – 18  Ottman:  Chapter 5 – Minor keys, intervals from the tonic  
triad, simple and compound meters 

   Benward:  Unit 4, 5 
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________________________________________________________________________ 

 
SEMESTER 2 

 
UNIT 4: Advanced Part Writing and Non Chord Tones 

 
Theory Curriculum: 
 

 Week 1 Triads in First and Second Inversion 
 1/9-1/13 TH Ch. 8 and Ch. 9 

- Uses and purpose 

- Part writing guidelines and doubling 
 

Week 2 Leading Tone, Predominant, and 6-4 Chords 
1/16-1/20 MGTA Ch. 15 and Ch. 16 

- Part writing and the viio chord 

- Part writing and predominant harmonies 

- Review of second inversion chords 

- Tonic expansions 

- Basic root progressions 

- Mediant triads 
 

Week 3 Non Chord Tones 
1/23-1/27 TH Ch. 11 and Ch. 12 
  MGTA Ch. 13 

- Passing, neighbor tones revisited 

- Suspensions, retardations, anticipations, cambiata 

- Appoggiaturas and escape tones 

- Pedal points 

- Identifying NCTs in complex textures 
 

Week 4 Harmonizing a Melodic Line 
1/30-2/3 TH Ch. 7 

- Harmonizing a chorale melody 

- COMPOSITION PROJECT:  Chorale Harmonization 
 

Week 5 Unit 4 Exam / Hearing 4 
2/6-2/10  

 
Sight Singing and Ear Training Curriculum: 

 

Week 1 – 5  Ottman:  Chapter 6 – Intervals from the dominant triad, major  
and minor keys, simple and compound meters 

   Benward:  Unit 6 
 
________________________________________________________________________ 
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UNIT 5: Form 

 
Theory Curriculum: 

 

 Week 6 Introduction to Form, Popular Song and Art Song 
 2/13-2/17 MGTA Ch. 20 and Ch. 26 

- Phrase rhythm, structure (hypermeter) 

- Baroque melody  

- Form in popular music 

- Art song: Connecting text and structure 

- Text Painting 

- Motivic analysis, inversion, imitation 
 

Week 7-8 Period Forms, Variation and Rondo, Binary and Ternary Forms 
2/20-2/24 MGTA Ch. 17, Ch. 27, and Ch. 23 

- Period Forms 

- Variation and Rondo 

- Binary and Ternary Forms 

- COMPOSITION PROJECT:  Theme and Variations 
 

 
Week 9 Sonata Form 
2/27-3/3 MGTA Ch. 28 

- Basic Sonata form and its origins 

- Romantic Era sonata form 

- Sonatina, concerto, sonata form movements 
 

Week 10 Unit 5 Test / Hearing 5 
 3/6-3/10 
 
Sight Singing and Ear Training Curriculum: 

 

Week 6 – 10  Ottman:  Chapter 8 – Further use of diatonic intervals, simple  
and compound meters 
Chapter 9 – Intervals from the dominant seventh  
chord, other diatonic intervals of the seventh, simple 
and compound meters 

   Benward:  Unit 7 
 
________________________________________________________________________ 

 
UNIT 6: Advanced Harmonic Vocabulary and Intro to 20th Century Techniques 

 
Theory Curriculum: 

 

 Week 11 Sequences and Secondary Dominants 
 3/13-3/17 MGTA Ch. 18 and Ch. 19 
   TH Ch. 16 and Ch. 17 
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- Sequences and function 
- Secondary dominants 
- Secondary leading tone chords 
- Treatment of 4-2 chords 

- COMPOSITION PROJECT:  Sequences and Secondary 
Functions 

 
Week 12 Modulations to Closely Related Keys 
3/20-3/24 MGTA Ch. 22 
  TH Ch. 18 

- Pivot-chord modulations 

- Direct modulations 

- Locating modulations 

- Modulations in a musical context 
 

Week 13 Modal Mixture, Chromaticism, Intro to the Neapolitan and Augmented Sixth 
 4/5-4/7 MGTA Ch. 24 and Ch. 25 
   TH Ch. 22 and Ch. 23 

- Mode mixture 

- Neapolitan Sixth chord 

- Augmented sixth chords 
 

Week 14 Introduction to 20th Century Techniques 
4/10-4/14 MGTA Ch. 30 and Ch. 31 

- Listening to 20th Century compositions 

- Modes and Scales 

- Sets 

- Pitch set manipulation (inversion, transposition, etc.) 

- Serialism 
 

Week 15  Advanced Placement Exam Review 
4/17-4/21 This final unit of the course will include intensive exam review and 

practice, including: 

- Weeks 12 and 14: Complete released versions of AP exams as 
well as daily in-class exercises developed by the instructor that 
are designed based on AP exam format 

- Practice Free-response question exercises 

- Sample multiple choice questions 
 
Sight Singing and Ear Training Curriculum: 

 

Week 11 – 15   Ottman:  Chapter 13 – Chromaticism 
       Benward:  Unit 8 
   Teacher generated activities to simulate potential AP questions 
________________________________________________________________________ 
 
EXAM / POST-EXAM CURRICULUM 
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 EXAM: AP Music Theory Exam Date: ??? 
   Monday, May 7th 2017 8:00am 
 
 

 
Week 16 – 19 End-of-semester Arranging Project 

 4/25-5/25  

- Discussion of Exam 

- Exploration of student choice areas of interest 

- COMPOSITION PROJECT:  Arranging 
 

 


