
 

As an inevitable part of mankind's nature, all humans feel the need to seek retribution for 

the negative events that have taken place in their lives. While the diverse reasoning behind a 

particular need for vengeance and the way in which it is achieved may vary, reprisal always 

consists of the same concept of attempting to bring about a consequence to another's actions. As 

a species of varying ethics, numerous questions over the necessity of revenge, to what extent it is 

acceptable, and the ways to go about achieving vengeance arise and enable humans to tell a great 

deal about the morality of their neighbors. In William Shakespeare's tragic play, Hamlet, 

Shakespeare juxtaposes several characters, and their parallel need to seek vengeance, as a means 

of demonstrating when retribution is acceptable and to show how it may affect an individual's 

overall morality. 

 

Death is universal in society, and although it is not easily grasped, it transcends race, 

gender, socioeconomic class, and exists throughout time. Death is intangible, and therefore 

intriguing. In William Shakespeare’s Hamlet, the theme of death is initially presented in the very 

beginning of the play, and further built upon until the catastrophic resolution. It becomes 

increasingly clearer that within Shakespeare’s tragic play, Hamlet’s preoccupation with death 

and its consequences, reveals that death is inevitable and, contradictory to the controlling 

element of human nature, it cannot be influenced nor deterred other than by the hand of God. 

 

Shakespearian Theater is characterized by its philosophical questions, deep reasoning, 

and intuitive look on society from the standpoint of the audience, derived from their observations 

on the stories that Shakespeare portrays. Hamlet is perhaps the epitome of all these aspects, in 

that it presents both physical and mental accounts on the subjects of life and death, truth and 

deception, and even sanity. Hamlet surpasses barriers of time and delivers its message through its 

universality, and will continue to do so for decades to come. But throughout Shakespeare’s 

famous tragedy, there lies a hidden specter, through which he blatantly conveys his message on 

death. The title character of Shakespeare’s Hamlet works as a sort of infectious instrument of a 

grim reaper, spreading death and all associated madness that surrounds him like the liquid death 



that killed his father, allowing Shakespeare to show how easily the madness of grief can take 

over one’s life. 

Death carries with it a sinister yet liberating truth, that all must find their way to the 

“undiscovered country” from whence we are borne. Such was Shakespeare in writing Hamlet, a 

tragedy in the best of senses, for its power lies in revealing the truth behind the macabre in the 

most unconventional fashion. Every player is touched by death’s formidable reach, the whole of 

Denmark held within its grasp, Hamlet being the only one aware of this game. He is, as Harold 

Bloom wrote, “Afflicted with an absolute self knowledge that death both mocks and is mocked 

by” (Bloom 210-211). Yet enlightened, he plays so evidently into the trap he has come to 

recognize, fulfilling the game of cat and mouse to its eventual conclusion. Such is the fate that all 

succumb to, the pestilence of Denmark being but a pinnacle in the performance of providence. 

Through the portrayal of social and moral decay, Shakespeare presents death as an inevitable 

part of the human condition that weathers both reason and revenge. 

 


